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ीिवणुपादािदकेशाततो

{॥ ीिवणुपादािदकेशाततो ॥}

॥ ीः ॥

Commentary and translation by GSS. Murthy

Adi Shankaracharya, also reverentially called as Shankarabhagavatpada, has

composed this exquisite hymn in praise of Lord Vishnu. Lord Vishnu, with his

bow

SArnga slinging over the shoulder holds in his four hands Panchajanya the

conch, Sudarsana the disc, Nandaka the sword, and Koumodaki, the mace. He

has

as his vehicle Garuda, the chief of the feathered race and as his seat Ananta,

the chief of snakes. He has as his consorts Shridevi and Bhudevi. After praying

to Vishnu's weapons, his vehicle, his seat and his consorts Shri Shankara prays

to each of the parts of Vishnu's divine form starting from his feet [pAdAdi] and

ending in the hair[keShAnta] on his head.

The rendering in English which is not a word by word translation only conveys

the gist of a verse and is based on a Sanskrit commentary, `Bhakti mandakini' of

Shri. Purnasaraswati.

Shri Shankara first prays to Panchajanya, the conch.

लमीभतुभुजाे कृतवसित िसतं यय पं िवशाल
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नीलाेतुगगथतिमव रजनीनाथबबं िवभाित ।

पायानः पाचजयः स िदितसतुकुलासनैः पूरय वैः

िनवानैनरदौघविनपिरभवदैरबरं कबुराजः ॥ १ ॥

अवयः -- यय िवशालं िसतं पं लमीभतुः भुजाे कृतवसित

नीलाेः तुगगथतं रजनीनाथिबब इव िवभाित सः कंबुराजः

पाचजयः नीरदौघविनपिरभवदैः िदितसतुकुलासनैः वैः

िनवानैः अबरं पूरय नः पाया ।

May Panchajanya the king of conches, whose sound surpasses the sound of

thunder

and which terrifies the clan of the Daityas protect us. Positioned in the hand

of Vishnu, LakShmi's protector, the broad white Panchajanya resembles the

moon

at the peak of the Niladri, the blue mountain.

Note: Shri Shankara starts the hymn uttering the auspicious name of LakShmi,

who

bestows things auspicious to her devotees. The sound of the conch is ` OM', the

sacred chant. Panchajanya also signifies Shabdabrahma. Niladri, blue in colour,

is a mythical mountain to the North of Meru. As Vishnu is blue or dark in colour

the comparison of the conch in his hand to that of moon at the peak of Niladri

is apt.
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Having first prayed to PAncajanya, the conch which is a representation of

Shabdabrahma, Shri Shankara now prays to the most important weapon of

ViShnu,

namely the disc, Sudarsana, which represents the kAlachakra, the wheel of

time:

आहुयय वपं णमुखमिखलं सरूयः कालमेत

वातयैकातमतं यदिप च परमं सवधानां च धाम ।

चं तचपाणेदितजतनुगलतधारातधार

शवनो िवववं िवतरतु िवपुलं शम घमशुशोभ ॥ २ ॥

अवयः -- सरूयः यय वप णमुख अिखल एत काल आहुः, य अिप

वातय एकात अत (य) सवधाना परम धाम च , चपाणेः त

घमशुशोभ िववव िदितजतनुगलतधारतधार चं

िवपुलं शम शव नो िवतरतु ।

Let the disc of Chakrapani, whose edge is red with the flow of blood from the

bodies of Daityas, which has the lustre of sun and which is worshipped by all,

which is the ultimate end of all darkness, which is the ultimate abode of all

energy and which sages consider as the form of Entire Time starting from the

shortest instance of a kShana, for ever dispense to us bounteous happiness.

Note: The concept of Sudarsana chakra as a representation of kAlachakra is

indeed very apt. There is nothing which is not annihilated by Time and nothing
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can survive its onslaught. Time only proves that Truth prevails over untruth.

One twelfth part of a muhoorta is Kshana. One thirtieth of a full day is

muhoorta.

Shri Shankara prays to sArnga, ViShNu's bow:

अयािनघतघोरो हिरभुजपवनामशनामातमूतः

अमा िवमेरनेिदशनुितवचःसाधुकारैः सतुारः ।

सव संहतुिमछोरिरकुलभुवनं फारिवफारनादः

संयकपातिसधौ शरसिललघटावामुचः कामुकय ॥ ३ ॥

अवयः -- संयकपातिसधौ हिरभुजपवनामशनामातमूतः

शरसिललघटावामुचः,:सव अिरकुलभवनं संहतु इछोः, कामुकय

िनघतघोरः, िदशनुितवचःसाधुकारैः सतुारः, फारिवफारनादः अमा

अया ।

May the sound of the expanding twanging of the bow, whose high pitch is

accompanied by the `well done' exclamations of the praising devas protect us.

The twanging sound is like that of thunder in the pralaya-like battle emanating

from clouds made of streams of arrows, which are like water and the arm of

Narayana acts as the wind which drives the clouds.

Note: The construction of the verse and the metaphor are both complex and the

commentator says so. Shankaracharya imagines the battle scene where

Narayana is
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using his bow continuously against the asuras. During the battle, devas are

exclaiming, `sAdhu, sAdhu' and the twang of the bow is heard as high pitched

sound amidst the din. The sound is like that of thunder during the deluge at the

end of a kalpa. The stream of arrows is like the cloud and the arm of Narayana

is the wind which is driving the cloud.

ShankarAchArya now meditates on the sword Nandaka :

जीमूतयामभासा मुहुरिप भगवाहुना मोहयती

युेषूयूमाना झिटित तिटिदवालयते यय मूतः ।

सोऽिसासाकुलािदशिरपुवपुःशोिणतावादतृतो

िनयानदाय भूयामधुमथनमनोनदनो नदको नः ॥ ४ ॥

अवयः -- युेषु जीमूतयामभासा भगवाहुना झिटित उयूमाना यय

मूतः मुहुरिप तिट इव मोहयती लयते सः

ासाकुलािदशिरपुवपुःशोिणतावादतृतः मधुमथनमनोनदनः

नदकः नः िनयानदाय भूया ।

May the sword Nandaka which is satiated with the taste of the blood from the

bodies of daityas who have eyes full of fear and which (thus) pleases the slayer

of Madhu (Lord Vishnu) be for our eternal bliss. The sword while being swiftly

moved in the battles by the Lord's arm which has the blue luster of a cloud

causes confusion like lightening.

Note : Nandaka signifies the sword of Supreme Knowledge by which a devotee
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cuts

asunder AvidyA. The flashes of the moving sword against the blue hue of the

Lord are compared to that of lightening in the blue clouds.

Now the poet prays to Kaumodaki, the mace which represents buddhi, intellect:

काकारा मुरारेः करकमलतलेनानुरागाृहीता

सयवृा थताे सपिद न सहते दशनं या परेषा ।

राजती दैयजीवासवमदमुिदता लोिहतालेपना

कामं दीतांशुकाता िदशतु दियतेवाय कौमोदकी नः ॥ ५ ॥

अवयः -- मुरारेः करकमलतलेन अनुरागा गृहीता, काकारा सयवृा

अे थता, या परेषा दशन सपिद न सहते, दैयजीवासवमदमुिदता

लोिहतालेपना राजती, दीतांशुकाता अय कौमोदकी दियता इव नः काम

िदशतु ।

May Koumodaki (the mace) of Mura's foe (Murari) which he holds tenderly in the

palm of his lotus-like hand, which is perfectly spherical and has an appealing

shape, which stays in front and which does not at once tolerate the sight of

enemies, which rejoices by (drinking) the liquor of daityas' blood, which is wet

by the smear of blood, which is shining, which appears pleasing because of the

brilliance of its rays bestow us our wish like a beloved who bestows amorous

favour : a beloved who has a shapely figure and is held tenderly by hand, who

has right character, who is ever present in front, who does not tolerate the

http://sanskritdocuments.org/


Stotram Digitalized By Sanskritdocuments.org

presence of others, who is enjoying the intoxication arising out of liquor, who

is moistened with a red ointment and the border of whose dress is glowing .

Note : The translation is woefully inadequate to bring out the flavour of double

entendre employed by the Acharya. The literary embellishment called

SleShAlankAra consists in using appropriate words having double meanings

which

are applicable to upamAna, the object to which a thing or action is compared as

well as the thing or action itself, upameya. To explain:- kamrAkArA= of fine

shape, having a shapely figure; samyagvRuttA= nicely spherical, has right

character ; pareShAm= of enemies, of others; daityajIvAsavamadamuditA=

enjoying the intoxication caused by the liquor-like blood of Daityas, enjoying

the intoxication caused by `daityajIvAsava'; lohitAlepanArdrA = wet with the

smear of blood, moistened by red ointment; dIptAMShukAntA=

(deepta,aMShu,kAntA) pleasing by the brilliant rays, (deepta, aMShuka, antA)

the border of whose dress is glowing. KAmam = wish, amourous desire.

Now he prays to Garuda, ViShNu's vehicle and banner

यो िववाणभूततनुरिप च हरेयनकेतुवपो

यं सिचयैव सः वयमुरगवधूवगगभः पतित ।

चचचडोतुडुिटतफिणवसारतपकािकताय

वदे छदोमयं तं खगपितममलवणवण सपुण ॥ ६ ॥

अवयः -- यः तनुरिप िववाणभूतः हरेः यानकेतुवपः च, य
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सिचय एव सः उरगवधूगभः वय पतित,

चचचडोतुडुिटतफिणवसारतपकािकताय (चच+चड

+उ+तुड+ुिटत+फिण+वसा+रत+पक+अिकत+आय), छदोमय

अमलवणवण त खगपित सपुण वदे ।

I bow to SuparNa, the king of birds who is the Vedas personified and who is

stainless and golden in colour, who is the breath of Pranava( OM), and who

though small in size is the vehicle as well as the banner of Hari. The very

thought of him causes snake maids to abort the foetuses. His face is smeared

with the slush of blood and marrow of snakes as he snaps them asunder with

his wide open violently shaking beak.

Note: Garuda is considered vedAtmA. Visva can be interpreted as omkAra and

therefore he is ViSvaprAna.

Now the prayer is to Ananta, the king of serpents, who is the seat of Vishnu:

िवणोववेवरय वरशयनकृसवलोकैकधत

सोऽनतः सवभूतः पृथुिवमलयशाः सववेदैच वेः ।

पाता िववय शवसकलसरुिरपुवंसनः पापहता

सवः सवसाी सकलिवषभया पातु भोगीवरो नः ॥ ७ ॥

अवयः -- िववेवरय िवणोः वरशयनकृ सवलोकैकधत सः

सवभूतः पृथुिवमलयशाः सववेदैच वेः िववय शव पाता

सकलिरपुधंसनः पापहता सवः सवसाी सकलिवषभया
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भोगीवरः अनतः नः पातु ।

May the Lord of serpents, Anantha, who acts as an exalted bed for Vishnu, the

Lord of the universe, protect us from the fear of all types of poison. He is the

sole bearer of all the worlds, and has become everything. His glory is vast and

unsullied. He is the one who has to be known through all the Vedas. He is the

eternal protector of the universe. He is the destroyer of all enemies and all

sins. He is omniscient and omnipresent.

Notes: Anantha is the sole bearer of the universe as Vishnu holds the universe

in his belly. It is not very clear how some of the epithets which are more

appropriate to Vishnu himself are applicable to Anantha. The commentator is

not

much of a help. Scholars could explain perhaps.

In the next two verses the sage meditates on LakShmi, the consort of Vishnu:

वाभूगौयिदभेदैवदुिरह मुनयो यां यदीयैच पंुसा

कायाः कटाैः सकृदिप पिततैः सपदः युः समाः ।

कुदेदुवछमदमतमधुरमुखाभोहां सुदरागी

वदे वामसेषैरिप मुरिभदुरोमिदरािमिदरां ता ॥ ८ ॥

अवयः -- या इह मुनयः वा+भू+गौरी+आिद+भेदैः िवदुः, यदीयैः सकृदिप

पिततैः कायाः कटाैः पंुसां समाः सपदः युः च,

कु+इदु+वछ+मदमत+मधुर+मुख+अभोहा सुदरागी,
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मुरिभ+उरो+मिदरा अशेषैः अिप वा ता इिदरा वदे ।

I bow to Indira ( LakShmi), the beautiful-limbed, who is known by the sages as

VAgdevi, Bhudevi, Gauri etc, who is to be revered by everyone, who has the

chest of the slayer of Mura as her abode, and whose lotus-like face is made

pleasant by her smile as white as moon and Kunda flower. When her glances

which

are moist with compassion are cast on persons even once, they bring all the

wealth.

Notes: Shankarabhagavatpada quite clearly perceives LakShmi, Bhudevi, Gauri,

Sarasvati as different facets of the same Mother Goddess. The idea of LakShmi's

glances bestowing riches is amplified by Vedantadesika in his Shristuti,

ययां िदिश िवहरते देिव टवदीया तयां तयामहमहिमकां तवते

सपदोघाः `Oh Goddess, In whichever direction your glances are cast, in

that direction torrents of wealth accumulate'.

या सतेू सवजालं सकलमिप सदा संिनधानेन पंुसः

धे या तवयोगाचरमचरिमदं भूतये भूतजात ।

धा था जिन कृितमिवकृत िववशत िवधाी

िवणोववामनतां िवपुलगुणमय ाणनाथां णौिम ॥ ९ ॥

अवयः -- या पंुसः सिनधानेन सकल अिप सवजाल सदा सतेू, या
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तवयोगा इद चर अचर भूतजात भूतये धे, ता जिनी धाी

थाी कृित अिवकृित िववशत िवधाी िवपुलगुणमयी

िववामनः िवणोः ाणनाथा णौिम ।

She forever gives birth to all the sat (living and the non-living) due to the

presence of Purusha (Narayana). As a consequence of the union with Him

(Narayana), she holds all this moveable and the immoveable beings for (their)

prosperity. She is the creator, the nurse and the supporter; she is the nature,

the unchanging, the energy of the universe, the bestower. I bow to her of

abundant qualities who is the beloved of Vishnu, the life-force of the universe.

Notes: LakShmi is prakruti and Narayana is Purusha. Prakruti and Purusha

together cause and sustain the universe and all it contains. The oft-quoted

verse of Gita could be recalled, `मम योिनमह तम गभ

दधायह । संभवः सवभूतानां ततो भवित भारत ॥' `मम

योिनमह तम गभ दधायह । सभवः सवभूताना ततो

भवित भारत ॥'

Now the sage meditates on the particles of dust under the feet of Vishnu:

येयोऽसयूिचैः सपिद पदमु ययते दैयवगः

येयो धतु च मून पृहयित सततं सवगीवणवगः ।

िनयं िनमूलयेयुनिचततरममी भतिननामनां नः
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पायािपयतलिनलयाः पांसवः पापपक ॥ १० ॥

अवयः -- येयः असयूिः दैयवगः उचैः उ पद सपिद ययते,

येयः सवगीवणवगः मून धतु सतत पृहयित च, अमी

पाय अि-प-य-तल-िनलयाः पांसवः भतिननामना नः

पापपक िनय िनिचततर िनमूलयेयुः ।

May the dust particles present under the lotus-like feet of Vishnu, the

lotus-eyed thoroughly and continuously remove the slough of sin of ours who

are

subservient to him through devotion. The daityas jealous of (the power of) those

dust particles quickly leave the exalted and wide place (of the sacred dust)

while all the devas all the time desire to carry them on their head.

Notes: Daityas represent those who are evil in their behaviuor while Devas

represent the good and the devoted. The commentator raises a doubt how there

could be dust particles under the Lord's feet and answers that they are the

pollen of flowers worn by the Devas on their crowns. That mud is a good

remover

of slough is of course an observed fact.

Now the prayer is directed to the lines under the feet of Vishnu:

रेखा लेखािदवाचरणतलगताचमयािदपाः

नधाः सूमाः सजुाता मृदुलिलततरौमसूायमाणाः ।
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दनु मगलािन मरभरजुषा कोमलेनाधजायाः

केणाेमानाः िकसलयमृदुना पािणना चपाणेः ॥ ११ ॥

अवयः -- अधजायाः मरभरजुषा कोमलेन केण िकसलयमृदुना पािणना

आेमानाः, चपाणेः चरणतलगताः चमयािदपाः नधाः सूमाः

सजुाताः मृदुलिलततरौमसूायमाणाः रेखाः नः मगलािन दःु ।

May the fine soft and well formed lines under the feet of ChakrapANi, which

are in the shapes of wheel, fish etc. and which look like soft and graceful silk

threads and which are being repeatedly massaged by LakShmi's lovely hand

which

is soft as sprout and is accompanied by swarms of bees, bestow on us all that

are auspicious.

Notes: As the hands of LakShmi are fragrant, red and soft as tender sprout, bees

crowd around them thinking that they are indeed tender sprouts! AmreDyamAna

has

to be contextually interpreted as repeated touching or massaging, although

lexicon-meaning of AmreDana is ` a repeated word'.

ShankarAcArya now worships the feet of Vishnu, when he straddled the

universe

as Vamana, the dwarf in vamanavatara:

यमादाामतो ां गडमिणिशलाकेतुदडायमाना
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आयोतती बभासे सरुसिरदमला वैजयतीव काता ।

भूिमठो यतथायो भुवनगृहबृहतभशोभां दधौ नः

पातामेतौ पयोजोदरलिलततलौ पकजाय पादौ ॥ १२ ॥

अवयः -- ा आामतः गडमिणिशलाकेतुदडायमाना यमा आयोतती

अमला सरुसिर काता वैजयती इव बभासे, तथा भूिमठः यः अयः

भुवनगृहबृहथंभशोभा दधौ, एतौ पयोजोदरलिलततलौ

पकजाय पादौ नः पाता ।

May the feet of Vishnu, the lotus-eyed which are as soft as the inside of the

lotus protect us. (During Vamana incarnation) when one of the feet was

straddling the skies looking like a giant flag-staff made of emerald, the pure

Ganga, the river of Gods, flowing from it looked like the flag. The other foot

placed on the ground looked like a giant pillar of the house-like earth.

Notes: In this verse the sage visualizes the scene when Vamana occupied the

skies with one foot while his other foot was firmly placed on the earth.

The sage continues his contemplation of Vamana Avatara in this verse.

आामयां िलोकीमसरुसरुपती तणादेव नीतौ

यायां वैरोचनीौ युगपदिप िवपसपदोरेकधाम ।

ताया ताोदरायां मुहुरहमिजतयािचतायामुभाया

ायैवयदायां णितमुपगतः पादपकेहाया ॥ १३ ॥
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अवयः -- िलोकी आामया याया असरुसरुपती वैरोचनीौ तणा

एव युगप अिप िवपसपदोः एकधाम नीतौ,ताया ायैवयदाया

अिचताया उभाया अिजतय पादपकेहाया अह मुहुः णित

उपगतः ।

I repeatedly surrender to the unconquered Vishnu's graceful two pink-soled

lotus-like feet, which bestow immense affluence and which while straddling the

three worlds brought to Vairochani , the king of Asuras and to Indra, the king

of Suras the pinAcle of misfortune and fortune simultaneously and together.

Note: During Vamana avatara, Bali the king of Asuras suffered utter humiliation

and Indra regained his affluence. The commentator explains ekadhAma

(ekadhAma)

as parAkAShThA (parA kAShThA), which has been translated as `pinnacle'. In

this hymn Vishnu is often referred to as Ajita.

Adi Shankara now contemplates on the infinite feet of virat purusha, extolled in

Purushasukta

येयो वणचतुथचरमत उदभूदािदसग जाना

साही चािप संया कटमिभिहता सववेदेषु येषा ।

याता िववंभरा यैरितिवतततनोववमूतवराजो

िवणोतेयो महयः सततमिप नमोऽवंिपकेहेयः ॥ १४॥

अवयः -- आिदसग जानां चतुथः वणः येयः उदभू, अिप च येषा
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साही संया सववेदेषु कट अिभिहता, अितिवतततनोः िववमूतः

िवणोः यैः िववंभरा याता तेयः महयः अंिपकेहेयः

सतत अिप नमः अतु ।

All the time let there be salutations to Vishnu's innumerable great lotus-like

feet which occupied the whole of the earth, while Vishnu as Viratpurusha

spanned

the whole universe. All the Vedas have indeed clearly proclaimed the infinitude

of those feet and from those feet were born the fourth varna of the peoples at

the time of Primeval Creation.

Notes: The sage visualizes the virat purusha of purushasukta and prays to the

infinite feet of that Viratpurusha. `Sahasra' although means one thousand really

denotes the Innumerable.

िवणोः पादयाे िवमलनखमिणािजता राजते या

राजीवयेव रया िहमजलकिणकालंकृताा दलाली ।

अमाकं िवमयाहयिखलजनमनःाथनीयािन सेय

दादाानवा तितरितिचरा मगलायगुलीना ॥ १५ ॥

अवयः -- िवणोः पादयाे िवमलनखमिणािजता, या राजीवय

िहमजलकिणकालकृता रया दलाली इव राजते, सा इय आा अनवा

अितिचरा अगुलीना तितः अमाक अिखलजनमनःाथनीयािन िवमायाहिण
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मगलािन दा ।

May the faultless pre-eminent enchanting line of toes, at the tip of Vishnu's

feet, give us amazing good luck worthy of being prayed for by all. The line of

toes looks resplendent with the spotless gem-like nails resembling a string of

lotus petals resplendent with dew drops (at their tips).

Now the prayer is directed to the row of toe-nails of Vishnu :

ययां वामलायां ितकृितममराः संभवयानमतः

सेाः साीकृतेयवपरसरुकुलाशंकयातंकवतः ।

सा सः साितरेकां सकलसखुकर सपदं साधयेनः

चचचावशुचा चरणनिलनयोचपाणेनखाली ॥ १६ ॥

अवयः -- सेाः अमराः आनमतः यया अमलाया ितकृित वा

अपरसरुकुलाशंकया साीकृतेयः संभवित सा

चच-चा-अंशु-चा चपाणेः चरणनिलनयोः नखाली साितरेका

सकलसखुकरी सपद

नः साधये ।

May the row of toe-nails of lotus-like feet of Vishnu, the wielder of the disc,

provide us the all-transcending wealth which leads to every type of happiness.

An expanding wheel of beautiful rays emanates from the row of nails. The Devas

bending low while prostrating to the Lord look at their own reflection in the

http://sanskritdocuments.org/


Stotram Digitalized By Sanskritdocuments.org

spotless row of nails and have an apprehension that it is another group of Devas

and feel jealous of them.

Notes: Quite clearly the type of wealth that the sage is seeking is salvation

which transcends everything else. The row of nails is spotless and has a natural

shine in which the Devas who have come to seek audience of Vishnu see their

own

reflection and mistake the reflection to be another real group of Devas and they

feel jealous of them as they have already been given protection by Vishnu! A

nice exaggeration indeed!

The sage meditates on the front part of the feet of Vishnu:

पादाभोजमसेवासमवनतसरुातभावकरीट-

-युतोचावचामवरकरगणैचितं यिभाित ।

नागानां हरेन हिरदुपलमहाकूमसौदयहािर-

-छायं ेयःदािय पदयुगिमदं ापये पापमत ॥ १७ ॥

अवयः -- य

पाद-अभोजम-सेवा-समवनत-सरु-ात-भाव-िकरीट-युत-

उचावच-अम-वर-कर-गणैः

िचित िवभाित हिर-उपल-महाकूम-सौदय-हािर-छाय ेयःदािय

हरेः इद पदयुग नागाना नः पाप अत ापये ।

May Vishnu's front part of the feet, which bestows all round well-being,
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terminate the sins of ours who are bent low before him. His front of the feet,

the elegance of which beats that of the shell of a tortoise made of emerald,

looks colorful with the myriad hues of the gems on the Deva's crowns as they

bend low placing their crowned heads at His feet.

Notes: Shankarabhagavatpada employs an unusually long compound word,

which is

contrary to his style of simple lilting words. Perhaps he wanted to indicate to

his contemporary pundits, that his normal style of simple words was not

because

of his inability to compose verses with long and complex words and constructs!

[There appears to be no suitable word in common(non-medical) English to

denote

the front portion of the feet.]

Next Shankaracharya meditates on the elegant legs of Narayana:

ीमयौ चावृे करपिरमलनानदटे रमायाः

सौदयेनीलोपलरिचतमहादडयोः काितचोरे ।

सरूीैः तूयमाने सरुकुलसखुदे सिूदताराितसंघे

जघे नारायणीये मुहुरिप जयताममदंहो हरयौ ॥ १८ ॥

अवयः -- ीमयौ, चावृे,

सौदय-आ-इनीलोपल-रिचत-महादडयोः काितचोरे, रमायाः

कर-पिरमलन-आनद-टे, सरूीैः तूयमाने, सरुकुलसखुदे,
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सिूदताराितसंघे, नारायणीये जघे मुहुः अिप अमदंहः हरयौ जयता ।

May the well-rounded lustrous legs(shanks) of Narayana, which rob the beauty

of

elegant staffs made of sapphire, which experience horripilation as LakShmi

gently massages them with her hands, which destroy the groups of enemies(of

Devas), which give happiness to the Devas and which are being praised by the

great devotees ever flourish while removing all our sins.

Notes: As in earlier verses Devas represent the virtuous while their enemies

represent the vicious.

Now Shankara concentrates on the knees of Vishnu:

संयसा ंिवधातंु समिमव सततं जघयोखनयोय

भारीभूतोदडयभरणकृतोभभावं भजेते ।

िचादश िनधातंु मिहतिमव सतां ते समुायमाने

वृाकारे िवधां िद मुदमिजतयािनशं जानुनी नः ॥ १९ ॥

अवयः -- िखनयोः जघयोः ये सय सतत सा ंसमं िवधातु इव

भारीभूत-ऊ-दड-य-भरण-कृत-उंभ-भाव भजेते, सतां मिहत

िचादश िनधातंु इव वृाकारे समुायमाने ते अिजतय जानुनी नः

िद मुदं िवधा ।

May the unconquered Vishnu's knees which look as though they were the round
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jewel caskets meant for keeping the respected mirror of the minds of the

virtuous bestow happiness in our hearts. The knees look as if they are

stay-beams to support continuously in the right manner, the shanks which are

under strain due to the weight of the thighs.

Notes: Here utprekShA, a well known figure of speech is employed to convey

two

different images. Vishnu's knee looks like a round jewel-casket for keeping a

mirror. The mirror is the polished clean mind of the virtuous. It implies that

the minds of the virtuous meditate on Vishnu's knees. The knee also looks as if

it is a support-beam for the shank which is under strain due to the weight of

the thigh!

Now the sage prays to the thighs of Vishnu:

देवो भीत िवधातुः सपिद िवदधतौ कैटभायं मधंु चा-

यारोयाढगवविधजलिध ययोरािददैयौ जघान ।

वृतावयोयतुयौ चतुरमुपचयं िबतावनीलौ

ऊ चा हरेतौ मुदमितशियन मानसे नो िवधा ॥ २० ॥

अवयः -- देवः िवधातुः भीत िवदधतौ आढगव आिददैयौ कैटभायं

मधंु अिप च ययोः आरोय अिधजलिध सपिद जघान, वृौ अयोयतुयौ,

चतुर उपचय िबतौ, अनीलौ हरेः तौ चा ऊ नः मानसे

अितशियनी मुद िवधा ।
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May Hari's rounded, robust, charming and symmetrical cloud-blue thighs instill

bounteous joy in our minds. Vishnu instantly killed the first of Daityas,

haughty Madhu and Kaitabha by placing them on those thighs amidst the ocean

when

they were frightening Brahma.

Notes: The reference is to the Puranic story which narrates that the demons,

Madhu and Kaitabha born from the excretion of Vishnu's ears started harassing

Brahma and that Vishnu killed them by placing them on his thighs. Madhu and

Kaitabha are strictly not Daityas as Daityas are those born of Diti. Commentator

explains that here Daitya has to be taken as a generic name for RakShasa's.

The sage meditates on the loins of Vishnu:

पीतेन ोतते यचतुरपिरिहतेनाबरेणायुदार

जातालंकारयोगं जलिमव जलधेवडवानभािभः ।

एतपाितयदानो जघनमितघनादेनसो माननीय

सातयेनैव चेतोिवषयमवतरपातु पीतांबरय ॥ २१ ॥

अवयः -- चतुरपिरिहतेन पीतेन अबरेण जातालंकारयोग,

वाडवानभािभः जलधेः जलिमव, य उदार ोतते (त) पीताबरय

माननीय जघन पाितयदा अितघना एनसः नः एत अवतर एव

चेतोिवषय सातयेन पातु ।

May the revered loins of Vishnu of the golden-yellow robe continuously save our
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minds, even by a mere descent into prayer, from the severe sins that cause us a

degraded state. The loins skillfully covered by the (lower) garment look

enchanting like the oceanic water made enchanting by the flames of vadava fire

(submarine fire).

Notes: 1.pAtitya has been translated as `degraded state'. patitasya bhAvaH

pAtityam- the state one falls to when one cannot adhere to the commands of

Do's

and Don'ts given by Sruti's and Smriti's. 2. Shankara uses a very significant

word avatarat qualifying chetoviShayam. avatarat denotes the process of

descending. As the commentator explains, it denotes the mind which has just

started to descend into a state of meditation or prayer. A mere attempt to pray

or meditate should be enough to clear ones sins!

The salutations are now directed to the girdle of Vishnu:

यया दाना िधानो जघनकिलतया ाजतेऽगं यथाधेः

मयथो मदरािभुजगपितमहाभोगसंनमयः ।

काची सा काचनाभा मिणवरिकरणैलसिः दीता

कयां कयाणदाी मम मितमिनशं कपा करोतु ॥ २२ ॥

अवयः -- ययाः जघनकिलतया दाना िधानः अग यथा अधेः

मयथः भुजगपित-महाभोग-संन-मयः मदरािः ाजते, सा

काचनाभा कपा कयाणदाी उलसिः मिणवरिकरणैः दीता

काची मम मित अिनश कयां करोतु ।
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May Vishnu's gold-hued elegant girdle which bestows auspiciousness and

which

is glowing by the radiating rays of precious gems make my mind clever and

agreeable always. The waist of Vishnu, of three abodes, with the strings of the

girdle tied around the loins looks like the Mandara mountain in the center of

the ocean with the hoods of Vasuki tied around it.

Notes: The allusion is to the churning of ocean by Sura's and Asura's. Vishnu is

called `tridhAman', one who has three abodes. The three abodes, as per the

commentator, could be construed as a) states of wakefulness, dream and sleep;

b)

Rik, yajus, Sama Veda's; c) bhuloka, bhuvarloka and suvarloka; d) sun, moon,

and

fire the three forms of Tejas. In passing, the commentator quotes this

interesting verse without indicating the source: `न देवा यटमादाय रित

पशुपालव । यं यं रितुिमछित बुया संयोजयित त ॥' Gods do

not provide protection in the manner of a cow-herd with a stick in hand.

Whomsoever they want to protect, they endow him with the right reasoning.

Shri Shankara takes us along to meditate on the navel of Vishnu:

उनं कमुचैपिचतमुदभू पैविचैः

पूव गीवणपूयं कमलजमधुपयापदं तपयोज ।

यमनीलामनीलैतरलिचजलैः पूिरते केिलबुया
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नालीकाय नाभीसरिस वसतुनचहंसचराय ॥ २३ ॥

अवयः -- उन कप िविचैः पैः उपिचत य पूव

कमलजमधुपय आपद त गीवणपूय पयोज उदभू, यम

नीलामनीलैः तरलिचजलैः पूिरते, (तम) नालीकाय नाभीसरिस नः

िचहंसः िचराय वसतु ।

May the swan-like mind of ours live eternally in the lotus-eyed Vishnu's

lake-like navel filled with the emerald-blue water-like tremulous lustre. In

that lake-like navel long back the lofty, beautiful lotus grew which was revered

by Deva's and which became the seat of bee-like Brahma.

Notes: Shankara uses a fine metaphor(rUpaka) to describe the navel of Vishnu.

The

navel is a lake, with lustrous blue water, in which a lotus grew which became an

abode for a bee called Brahma! Our mind is a swan which should eternally dwell

in that lake.

Now the salutations are to the actual lotus coming out of the navel of Vishnu:

पातालं यय नालं वलयमिप िदशां पपतीनगेा

िवांसः केसरालीवदुिरह िवपुलां कणकां वणशैल ।

भूयागायवयंभूमधुकरभवनं भूमयं कामदं नो

नालीकं नािभपाकरभवमु तनागशयय शौरेः ॥ २४ ॥
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अवयः -- िवांसः इह यय नाल पाताल, िदशा वलय पपतीः,

नगेा केसरालीः, वणशैल िवपुला कणका िवदुः, नागशयय शौरेः

त नािभपाकरभव गायवयंभूमधुकरभवनं भूमय उ नालीक

नः कामद भूया ।

May the lotus,in which is seated Brahma singing (praises of the Lord) like a

humming bee, and which is growing out of the lake-like navel of Sauri, who has

a

serpent as his bed, be the fulfiller of all our wishes. The learned consider the

netherworlds as the stalk of that earthly lotus, the directions as its petals,

the great mountains as its filament-rows and the mountain Meru as its pericarp.

Notes: The commentator points out that calling Vishnu as Sauri, which is

essentially an epithet of Krishna[belonging to Shoora dynasty], clearly brings

out that Krishna is a complete avatara of Vishnu.

[pericarp- A botanical word-vessel containing seed formed from wall of ripened

ovary-The translator humbly leaves it at that!]

Now in the next two verses, the salutations are to the abdominal part of

Vishnu's form.

आदौ कपय यमाभवित िवततं िववमेतिकपैः

कपाते यय चातः िवशित सकलं थावरं जगमं च ।

अयतािचयमूतचरतरमिजतयातिरवपे

तमनमाकमतःकरणमितमुदा ीडता ोडभागे ॥ २५ ॥
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अवयः -- कपय आदौ एत िवतत िवव िवकपैः यमा भवित,

कपाते सकल थावर जगम च यय अतः च िवशित,

अयतािचयमूतः अिजतय तम अतिरवपे ोडभागे अमाक

अतःकरण अितमुदा िचरतर ीडता ।

May our mind joyously play for long in the abdominal part, which manifests

itself as the sky, of Vishnu, the unconquered, whose form is extremely beyond

imagination. All this expanded universe came into being from that abdomen at

the

beginning of the Kalpa(period of four yuga's) and all the immovable and the

movable enter into that abdomen at the end of the Kalpa.

Notes: As per dictionary, kroDa means the chest, the portion between the

shoulders. Commentator has interpreted it as the abdominal portion

contextually.

कायंभःपूरपूण लसदिसतवलीभगभावरगे

गभीराकारनाभीचतुरतरमहावतशोिभयुदारे ।

ीडवानहेमोदरनहनमहावाडवानभाे

कामं दामोदरीयोदरसिललिनधौ िचमयचरं नः ॥ २६ ॥

अवयः -- काित-अभः-पूर-पूण लस-अिसत-वली-भग-भाव-तरगे

गंभीर-आकार-नाभी-चतुरतर-महावत-शोिभिन उदारे
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आन-हेम-उदर-नहन-महा-वाडवान-भा-आे

दामोदरीय-उदर-सिललिनधौ नः िचमयः िचरं ीडतु ।

May our fish-like mind play for long in the ocean-like abdomen of Damodara.

The

lustre of Vishnu is the water; The abdominal folds are the dark waves; The deep

navel is the whirl-pool; the lustre of the golden girdle around the waist of

Damodara is the sub-oceanic fire, VadavAgni.

Notes: The commentator elucidates: ` The import of the Acharya is that just as a

fish cannot exist out of water, may our minds reach a stage when they cannot

live away from meditating on the form of Vishnu.' The metaphor is complete in

all respects as a one to one correspondence has been beautifully brought out.

Shri Shankara's attention travels up the navel of Vishnu along the line of hair on

the abdomen.

नाभीनालीकमूलादिधकपिरमलोमोिहतानामलीना

माला नीलेव याती फुरित िचमती वपोमुखी या ।

रया सा रोमरािजमिहतिचकरी मयभागय िवणोः

िचथा मा िवरंसीचरतरमुिचतां साधयती ियं नः ॥ २७ ॥

अवयः -- या अिधकपिरमलोमोिहताना अलीना नाभीनालीकमूला वपोमुखी

याती िचमती नीला माला इव फुरित, सा मिहतिचकरी रया िवणोः

मयभागय रोमरािजः नः िचथा िचरतर उिचता िय साधयती मा
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िवरंसी ।

May the line of hair on Vishnu's abdomen residing in our minds always continue

to bestow us deserved riches. The line of hair, the beauty of which is relished

by the revered, looks like a lustrous string of blue bumble-bees traveling from

the bottom of lotus-like navel towards the lotus-like face captivated by the

strong fragrance (of the face).

Notes: Describing the streak of hair on the abdomen above the navel is not

uncommon in Sanskrit literature. To cite an example, Kalidasa who most

probably

preceded Shankaracharya, indulges in such description in Kumarasambhavam.

The sage beholds the soothing chest of Vishnu:

संतीण कौतुभांशुसरिकसलयैमुधमुताफला

ीवासोलािस फुलितनववनमालािक राजजुात ।

वः ीवसकातं मधुकरिनकरयामलं शागपाणेः

संसारावमातपवनिमव यसेिवतं तपे ॥ २८ ॥

अवयः -- कौतुभांशुसरिकसलयैः संतीण मुधमुताफला

ीवासोलािस फुल-ितनव-वनमाला-अिक राजभुजात

मधुकरिनकरयामल ीवसकात शागपाणेः वः, य

संसारावमातः उपवनिमव सेिवत, त पे ।
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I surrender to the Sarngapani (Vishnu)'s chest which acts as a garden-resort to

those who are weary of the journey of samsara. The radiating rays of Kaustubha

gem are like new shoots; It is having an abundance of pearls(muktaphala) like

custard apples(muktaphala); The presence of LakShmi (Shrivasa) is like the

splendour of lotus(Shrivasa); It is marked by the blossoms of ever-fresh garland

of forest-flowers(vanamala); glittering ends of shoulder(bhujanta) are like

Bhurja trees(bhujanta); It is having the hue of swarm of bumble-bees; It is

embellished by the Shrivatsa mark( ShrivrikSha=Aswatha tree).

Notes: The beauty of this verse can hardly be brought out in English as the

similarity brought out between a garden and the chest of Vishnu is dependant

on

the particular choice of words which convey two meanings. It is a case of

upamA-alankAra fortified by shlesha(pun). Just as a weary traveler rests in a

garden, full of blossoms and new shoots a virakta weary of samsara takes refuge

in the chest of Vishnu. The commentator interprets Shrivatsa as ShrivrikSha.

Shankara hails the grandeur of Shrivatsa mark on Vishnu's chest:

कातं वो िनतातं िवदधिदव गलं कािलमा कालशोः

इदोबबं यथाको मधुप इव तरोमजर राजते यः ।

ीमािनयं िवधेयादिवरलिमिलतः कौतुभीतानैः

ीवसः ीपतेः स िय इव दियतो वस उचैःियं नः ॥ २९ ॥

अवयः -- कालशोः गलं कािलमा इव, इदोः िबब अकः यथा, तरोः
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मजरी मधुप इव, यः वः िनतात कात िवदध,

कौतुभीतानैः अिवरलिमिलतः, ियः वस इव दियतः, सः ीमा

ीपतेः ीवसः नः उचैः िय िनय िवधेया ।

May the lustrous Shrivatsa mark of Shripati, which is dear to LakShmi like a

child

and which is densely mixed with the radiating lustre of Kaustubha gem, bestow

upon us the highest of riches. The Shrivatsa mark heightens the brilliance of

Vishnu's chest like the blackness on the neck of Shiva, like the mark on the

moon

and like a bumble-bee on the sprout of a tree.

Notes: Shrivatsa is a swirl of hair on the right side of the chest of Vishnu.

Shankara explains the origin of the name by saying that it is dear to

Shri(LakShmi) like a child Kaustubha is a gem which came up from the ocean of

milk when it was being churned by deva's and daitya's and which became an

ornament to adorn Vishnu's chest. The highest of riches which the sage prays for

is clearly salvation.

Now Shankara's attention is drawn towards the brilliant Kaustubha gem.

संभूयाभोिधमयासपिद सहजया यः िया संिनधे

नीले नारायणोरःथलगगनतले हारतारोपसेये ।

आशाः सवः काशा िवदधदिपदधचामभासायतेजां-

याचययाकरो नो मुिणिरव मिणः कौतुभः सोऽतु भूयै ॥ ३० ॥
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अवयः -- अभोिधमया सपिद संभूय नीले हारतारोपसेये

नारायणोरथलगगनतले सहजया िया सिनधे, सवः आशाः काशाः

िवदध, आमभासा अयतेजा च अिपदध, आचयय आकरः सः

कौतुभमिणः मुिणः इव नः भूयै अतु ।

May the awe-inspiring Kaustubha gem which adorns the chest of Vishnu along

with

LakShmi and which illuminates all the directions, bring us prosperity like sun

does. Narayana's chest is blue like the sky. There are garlands on the chest

like stars in the sky. Kaustubha gem is along with Shri(LakShmi), who was

sahajA,(sister), [both having been born in the ocean of milk] like the sun

which has a Shri(brilliance) which is sahajA(all its own). Kautubha gem's

brilliance masks other lustres [the garlands] like sun's masks that of stars.

Notes: Shankara cleverly uses again pun at places to bring out similarity

between

Kaustubha gem and the sun. As the commentator has brought out, there is a

clear

suggestion to the birth of an outstanding luminary, an avatara-purusha, in this

samsara-sagara who offers hopes to all.

Shankara prays to Jayanti, the garland worn by Vishnu: The garland is supposed

to represent the five elements: pancha bhuta's.

या वायावानुकूयासरित मिणचा भासमानाऽसमाना
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साकं साकपमंसे वसित िवदधती वासभुं सभु ।

साऽरं सारगसंघैमुखिरतकुसमुा मेचकाता च काता

माला मालािलतामान िवरमतु सखैुयजयती जयती ॥ ३१ ॥

अवयः -- वायौ आनुकूया सरित, या मिणचा साक अ-समाना भासमाना, (या)

वासभु सभु िवदधती साकप असे वसित, सा सारगसंघैः

मुखिरतकुसमुा मेचक-अता काता मा-लािलता जयती माला अमा सखैुः अर

योजयती न िवरमतु ।

May the garland Jayanti, tended dearly by LakShmi, never cease to quickly

unite

us with happiness. While the wind blows comfortably, the garland shining

incomparably by the brilliance of the gem, rests on the shoulders of Vishnu

gently vibrating. The garland looking beautiful with dark blue tips ( of

flowers) and humming swarms of bees around the flowers keeps Vishnu happy.

Notes : The most striking feature of this verse as one recites it is the

repetition of groups of letters endowing it with a umique sonorous quality. At

the beginning and end of each pada(quarter of a verse) we can see this

repetition. vAvA yAyA, bhAsamAnA samAnA etc. This is an acrobatics in

versifying

which became popular among later poets. We need to note that although there is

a

http://sanskritdocuments.org/


Stotram Digitalized By Sanskritdocuments.org

repetition of syllables, words themselves are not repeated. This comes under

the

category of `Shabdalankara', word-ornamentation and is called `yamaka'

(yamaka).

Suffice it to say that let alone endowing the verses with lyrical meaning, even

to construct such verses with some relevant meaning is itself very difficult.

Shankara looks at the top end of the shoulder of Vishnu:

हारयोभािभः ितनववनमालांशुिभः ांशुपैः

ीिभचायगदानां शबिलतिच यिनकभािभच भाित ।

बाहुयेनैव बाजिलपुटमिजतयािभयाचामहे त

बधात बाधतां नो बहुिवहितकर बधुरं बाहुमूल ॥ ३२ ॥

अवयः -- ांशुपैः उभािभः ितनववनमालांशुिभः अगदाना

ीिभः च, िनकभािभः च य शबिलतिच भाित, त अिजतय बधुर

बाहुमूल बाजिलपुट अिभयाचामहे । नः बाहुयेन बहुिवहितकरी

बधात बाधता ।

We pray to the elegant top end of the shoulder of Vishnu, the unconquered,

`May

it come in the way of the grief of bondage which greatly and repeatedly torments

(us)'. The top end of the shoulder has acquired varied hues because of the long

and brilliant rays from the ever-fresh garland of forest flowers, the lustre of
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the bracelet and the ornament on the chest.

Notes: The printed text uses `kabalitaruchi' while the commentator uses

`shabalitaruchi'. Here the version of the commentator has been adopted.

The sage contemplates on the innumerable arms of Vishnu:

िववाणैकदीातदनुगुणगुणिनमणदाः

कतरो दुनपाः फुटगुयशसां कमणामतुाना ।

शाग बाणं कृपाणं फलकमिरगदे पशंखौ सह

िबाणाः शजालं मम दधतु हरेबहवो मोहहािन ॥ ३३ ॥

अवयः -- िववाणैकदीाः, तदनुगुणगुणिनमणदाः,

फुटगुयशसा अतुाना कमणा कतरः, िदनपाः, शाग बाण

कृपाण फलक अिरगदे पशंखौ सह शजालौ िबाणाः हरेः

बाहवः मम मोहहािन दधतु ।

May the (many) shoulders of Hari nourish the destruction of Maya in me. The

shoulders carry thousands of weapons such as Sarnga bow, sword, shield,

disc,

mace, lotus and conch, which are indescribable, which accomplish astonishing

acts of evident great fame and which are dedicated to solely protecting the

universe and accordingly efficient in creating dynamic warrior

folk(Kshatriya's),.

Notes: The vision contemplated here is that of Vishnu of innumerable arms
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holding innumerable weapons like the Viswarupa of Gita. In

Vishnusahasranama he

has a name, `sarvapraharaNAyudha'[sarvapraharanayudha]. Anything can be a

weapon

in his hands even a blade of grass. The printed text has `sphuTaguNayashasAm'

while the commentator has adopted `spuTaguruyashasAm', which is the one

chosen

here.

Now the neck of Vishnu is worshipped:

कठाकपोतैयः कनकमयलसकुडलोथैदारैः

उोतैः कौतुभयायुिभपिचतचवण िवभाित ।

कठालेषे रमायाः करवलयपदैमुिते भपे

वैकुठीयेऽ कठे वसतु मम मितः कुठभावं िवहाय ॥ ३४ ॥

अवयः -- कठाकपोतैः कनकमय-लस-कुडल-उथैः उदारैः उोतैः,

कौतुभय अिप उिभः (उोतैः) उपिचतः यः िचवणः िवभाित, रमायाः

कठालेषे करवलयपदैः मुिते भपे वैकुठीये अ कठे मम

मितः कुठभाव िवहाय वसतु ।

Casting off dullness, may my mind dwell on the beautiful neck of Vishnu, who

has

his abode at Vaikuntha. There are marks of bangles of LakShmi on the neck due
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to

LakShmi's embrace around the neck. The neck has variegated hues arising out

of

the scintillations of the jewels around the neck, the swinging golden ear-rings

and the brilliance of Kaustubha gem.

The sage visualizes the lip of Vishnu likening it to sun:

पानददाता पिरलसदणीपरीताभागः

काले काले च कबुवरशशधरापूरणे यः वीणः ।

वाकाशातरथतरयित िनतरां दततारौघशोभा

ीभतुदतवासोमुिणरघतमोनाशनायावसौ नः ॥ ३५ ॥

अवयः -- पा-आनददाता पिरलस-अणी-परीत-अभागः यः काले

काले कबु-वर-शशधर-आपूरणे वीणः (यः) व-आकाश-अतर-थः

दत-तारा-ओघ-शोभा िनतरा ितरयित, असौ ीभतुः दतवासो-मुिणः

नः अघ-तमो-नाशनाय अतु ।

May the sun-like lip of Vishnu, the husband of LakShmi, destroy our

darkness-like sins.

Vishnu's lip provides pleasure to padmA(LakShmi) in the manner sun provides

pleasure to padma(lotus). In the front portion of the lip, there is the lustre

of aruna(redness) similar to the lustre of Aruna being at the fore-front of the

sun. Regularly Vishnu's lip expertly fills the moon-white conch with breath
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similar to sun filling up the conch-white moon. Being at the front of the

sky-like mouth it masks the sparkling teeth in a manner that sun at the morning

horizon masks the twinkling stars.

Notes : this verse demonstrates Shankaracharya's skill and imagination in

weaving

a beautiful tapestry of simile and pun, which can truly be enjoyed in Sanskrit

only. The reference is to lotus blooming on sunrise. Vishnu blows the conch

when he has to fight the evil forces. Sun causes the growth of moon's face

during the light-half of the month. Aruna is the charioteer of Sun, who perhaps

is a personification of the red-glow that precedes the sunrise.

The sage looks at the star-like teeth of Vishnu:

िनयं नेहाितरेकािनजकिमतुरलं िवयोगामा या

वेदोरतराले कृतवसितिरवाभाित नरािजः ।

लमीकातय काताकृितरितिवलसमुधमुताविलीः

दताली सततं सा नितनुितिनरतानता रतानः ॥ ३६ ॥

अवयः -- नेह-अितरेका या िनजकिमतुः अल िवयोग-अमा, व-इदोः

अतराले कृतवसितः न-रािजः इव

आभाित,अित-िवलस-मुध-मुताविल-ीः कात-आकृितः सा लमीकातय

दताली नित-नुित-िनरता नः अता रता ।

May Vishnu's row of teeth which shines like a line of stars(feminine) right
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inside the moon-like mouth(masculine) as if she cannot feel separated from her

beloved because of excessive love towards him and which has the lustre of

sparkling row of pearls and which has an endearing shape protect us who are

engaged in prostrating to him and praising him.

Notes : This is an elegant example of exaggeration (utprekShA) where in the poet

imagines that the teeth being inside the mouth is as if the stars were inside

the moon! And he sees a motive behind that. Stars which are traditionally

considered as wives of the moon have taken residence right inside the moon to

avoid separation from him!

The sage imagines the assembly of Deva's presided over by Vishnu:

यिजां मितमिप कुषे देव संभावये वा

शंभो श िलोकीमविस िकममरैनरदााः सखंु वः ।

इथं सेवावनं सरुमुिनिनकरं वीय िवणोः सन-

यायेदोरावती वरवचनसधुा लादयेमानसं नः ॥ ३७ ॥

अवयः -- , िण अिजा मित अिप कुषे? ; शंभो, देव, वां

संभावये । ; श, अमरैः िलोकी अविस िक? ; नारदााः, सखु व

(िक)? ; इथ सेवावन सरुमुिनिनकर वीय सनय िवणोः

वरवचनसधुा नः मानस लादये ।

Looking at the assembly of Deva's and sages who are bent with humility Vishnu

enquires of them with delight, `Oh! Brahma, I hope your mind is steadfast in
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concentrating on Brahman; Oh! Shambho, I respect you; Oh! Indra, are you

taking

care of the three worlds along with Deva's? Oh! Narada and other sages, Are you

all well?' May the ambrosia of Vishnu's such precious speech bring joy to our

minds.

Notes: Commentator explains that even Brahma has to meditate on Brahman in

order

to do his duty of creation.

The sage experiences the pleasure of looking at Vishnu's cheeks:

कणथवणकोवलमकरमहाकुडलोतदीय-

मािणयीतानैः पिरिमिलतमिलयामलं कोमलं य ।

ोसयूशुराजमरकतमुकुराकारचोरं मुरारेः

गाढामागािमन नः शमयतु िवपदं गडयोमडलं त ॥ ३८ ॥

अवयः -- य

कणथ-वण-क-उवल-मकर-महा-कुडल-ोत-दीय-मािणय-ी-तानैः

पिरिमिलत त कोमल अिलयामल

ो-सयूशु-राज-मरकत-मुकुर-आकार-चोर मुरारेः गडयोः मडल

नः गाढा आगािमनी िवपद शमयतु ।

May the soft bee-blue cheeks of Vishnu, the foe of Mura, destroy our impending

severe adversities. The lustre of the cheeks illumined by the scintillations of
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the ear rings in the shape of a shark made of rubies inset in Gold rivals that

of an emerald mirror illumined by the rising sun.

वांभोजे लसतं मुहुरधरमण पवबबािभराम

वा दटंु शुकय फुटमवतरततुडदडायते यः ।

घोणः शोणीकृतामा वणयुगलसकुडलोैमुरारेः

ाणाययािनलय सरणसरिणः ाणदानाय नः या ॥ ३९ ॥

अवयः -- यः वाभोजे मुहुः लसत पविबबािभराम अधरमिण

वा दटंु फुट अवतरतः शुकय तुडदडायते,

वणयुग-लस-कुडल-उैः शोणीकृतामा ाणायय अिनलय

सरणसरिणः मुरारेः घोणः नः ाणदानाय या ।

May the nose of Murari which acts as the spreading path for his Prana vayu grant

us the breath of life The nose which appears red because of the rays from the

pair of glittering ear-rings looks like the beak of a parrot descending to bite

the gem-like lip, which is as charming as a ripe Bimba fruit, glittering in the

lotus-like face.

Notes: The commentator remarks that as devotion to Lord is verily the

Life-breath for a devotee, the sage is seeking that only. Bimba fruit gets red

when it is ripe and comparing the lip to a Bimba fruit is a standard simile in

Sanskrit literature. ghoNA as a feminine noun is the standard usage, but ghoNa
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is also encountered in literature as the commentator points out. usra is a

rarely occurring word which means ray.

िदकालौ वेदयतौ जगित मुहुिरमौ संचरतौ रवीदू

ैलोयालोकदीपाविभदधित ययोरेव पं मुनीाः ।

अमानजभे ते चुरतरकृपािनभरं ेमाणे

पातामाताशुलािसतिचिचरे पनेय नेे ॥ ४० ॥

अवयः -- मुनीाः ययोः एव प िदकालौ वेदयतौ जगित मुहुः

संचरतौ ैलोयालोकदीपौ रवीदू (इित) अिभदधित,

आता-शुल-अिसत-िच-िचरे अजभे चुरतर-कृपा-िनभर

(अमा) ेमाणे पनेय ते नेे अमा पाता ।

May those two lotus-like eyes of Padmanetra, which are charmingly coloured

with

redness, whiteness, and blackness and which are looking at us full of

compassion

protect us. The great sages consider the two eyes as the sun and the moon

which

are incessantly moving around the world like two lustrous lamps to indicate

direction and time.

Notes: There are many references to sun and moon as the eyes of the Lord in

Sruti's and Smriti's. Eyes are just like lotuses which have a black central
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portion, surrounded by a white portion and then the red petals, notes the

commentator. It is a remarkable observation that both reckoning of time and

direction are dependant on the sun and the moon.

The sage beholds the elegance of Vishnu's eye-brows in the next two verses:

पातापातालपातापतगपितगतेूयुगं भुनमय

येनेषचािलतेन वपदिनयिमताः सासरुा देवसंघाः ।

नृयलालाटरगे रजिनकरतनोरधखडावदाते

कालयालयं वा िवलसित समया वािलकामातरं नः ॥ ४१ ॥

अवयः -- येन ईष चािलतेन सासरुा देवसंघाः वपदिनयिमताः,

रजिनकर-तनोः अध-खड-अवदाते लालाट-रगे नृय (य)

वािलका-मातरं समया कालयालयं वा (इित) िवलसित (त) भुनमयं

ूयुगं नः पाताल-पाता पाता ।

May the eye-brows, bowed at centre, of Vishnu, who has the chief of the

feathered as his transport, save us from falling to the nether-world (Naraka).

Just by a little movement of the eye-brows of Vishnu, Deva's along with Asura's

are controlled at their places of duty. The eye-brows dancing in the stage-like

forehead which is elegantly shaped as a half-moon are sportive and look as

though like a pair of black serpents near their mother in the form of the

ear-ornament,.

Notes: The prayer is to make the devotee tread the path of virtue so that he may
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not fall into Naraka, the equivalent of hell. There is a mix up of rUpaka and

utprekShA. The discerning may find it contrived. Word vAlikA is not listed in

standard dictionaries. The commentator interprets it as

karNabhUShaNavisheShaH

quoting Vaijayanti Lexicon. The ornament is perhaps shaped like a big snake.

लमाकारालकािलफुरदिलकशशाकाधसंदशमील-

नेाभोजबोधोसकुिनभृततरालीनभृगछटाभे ।

लमीनाथय लयीकृतिवबुधगणापागबाणासनाध-

-छाये नो भूिरभूितसवकुशलते ूलते पालयेता ॥ ४२ ॥

अवयः --

लम-आकार-अलक-अिल-फुर-अिलक-शशाकाध-संदश-मील-

ने-अभोज-बोध-उसकु-िनभृततर-आलीन-भृग-छटा-

आभे लयी-कृत-िवबुधगण-अपाग-बाणासन-अध-

-छाये भूिर-भूित-सव-कुशलते ू-लते नः पालयेता ।

May LakShminatha's creeper-like eye-brows which are capable of generating

bountiful wealth protect us. They look like the half-bent bow, the seat of

Vishnu's arrow-like glances at the assembly of Deva's. They look like a line of

bumble-bees engaged in waking up the lotus-like eyes which are half closed

due

http://sanskritdocuments.org/


Stotram Digitalized By Sanskritdocuments.org

to the moon-like forehead containing the hair-curls looking like the mark on the

moon.

Notes: Glances are traditionally likened to arrows or darts. The eye-brows look

like the bows from which the arrows of glances dart in the direction of

assembled Deva's. The forhead looks like the half-moon. The curls of hair on the

forehead look like the mark on the moon. Looking at the moon the lotus-like

eyes

are half closed. (Lotuses close as the moon rises). The eye-brows look like a

line of bumble bees close to the lotus eagerly engaged in opening the half

closed lotuses!

Now the sage looks at the Tilaka mark on Vishnu's forehead:

मारेुचापयुतशरिनकरीणलमीकटा-

ोफुलपमालािवकिसतमिहतफािटकैशानिलग ।

भूया भूयो िवभूयै मम भुवनपतेूलतामया-

-तुथं तपुमूव जिनमरणतमःखडनं मडनं च ॥ ४३ ॥

अवयः --

-मार-इु-चाप-युत-शर-िनकर-ीण-लमी-कटा-

ोफुल-प-माला-िवकिसत-मिहत-फािटक-ऐशान-िलग

भुवनपतेः ूलता--मया उथ जिन-मरण-तमः-खडन च त

ऊव पु मम िवभूयै भूयः भूया ।
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May the `oordhvapundra' mark of the Vishnu, Lord of the universe, arising in

between the creeper-like brows, which dispels the darkness of birth and death

be

for my prosperity. The mark looks like a crystal-white symbol of Siva to which

LakShmi, weakened by the group of arrows released from the sugarcane-bow of

Manmatha is offering lotus-garlands in the form of her glances.

Notes: Manmatha (cupid) is supposed to be having a bow of sugarcane.

LakShmi is

tormented by Manmatha and is constantly looking at the mark on Vishnu's

forehead. Her glances are like offerings of lotus garland to symbol of Siva in

the form of the mark entreating him to lessen the harshness of Manmatha's

arrows, as he is the conqueror of Manmatha!

पीठीभूतालकातं कृतमकुटमहादेविलगितठे

लालाटे नारगे िवकटतरतटे कैटभारेचराय ।

ोाैवामतीकटपटकुट फुरती फुटाग

पवीयं भावनायां चटुलमितनटी नािटकां नाटयेनः ॥ ४४ ॥

अवयः -- पीठीभूत-अलक-अत कृत-मकुट-महादेव-िलग-ितठे

कैभ-अरेः िवकटतर-तटे लालाटे नारगे आम-ती-कट-पटकुटी

ोा फुटाग फुरती इय नः पवी चटुल-मित-नटी

भावनाया नािटका नाटये ।
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May our wavering mind like an expert actress glittering and displaying her limbs

play the drama of concentration on the broad stage of forehead of Vishnu, the

foe of Kaitabha, after removing the screen of lassitude. On that broad stage of

Vishnu's forehead, the crown of Vishnu looks like the linga symbolizing Shiva

seated on the ends of curls of hair on the forehead.

Notes: The poet In Shankara visualizes a play called `concentration' played by

his mind on the stage of Vishnu's forehead. In other words, he prays that he may

be able to concentrate on the forehead of Vishnu. The metaphor is further

elaborated. When a play begins the screen is pulled aside. In a like manner

before concentration begins, lassitude is removed. On the stage there will be a

symbol of God placed for worship. The crown of Vishnu on his forehead looks

like

the linga, symbol of Shiva.

Shankara looks at the curls of hair around Vishnu's face:

मालालीवािलधानः कुवलयकिलता ीपतेः कुतलाली

कािला मून गलित हरिशरःवधुनीफधया नु ।

राहुव याित वं सकलशिशकलााितलोलातरामा

लोकैरालोयते या िदशतु सततं सािखलं मगलं नः ॥ ४५ ॥

अवयः -- या कुवलय-किलता मालाली वा, कािलदी हर-िशरः-वधुनी-पधया

मून आ गलित नु, सकल-शिश-कला-ाित-लोल-अतरामा राहुः

व याित वा इित लोकैः आलोयते सा ीपतेः कुतलाली नः अिखल मगल
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िदशतु ।

May the curls of hair of Shripathi bestow us all the time alround prosperity.

People look upon it as a garland made of black lotuses or perhaps that river

Yamuna is trickling down Vishnu's face to compete with the Ganga over the

head

of Shiva, or Rahu is attacking the face under the delusion that it is the full

moon.

Notes : River Yamuna is traditionally considered dark as perhaps its water is

mildly turbid, which can be observed where Yamuna and Ganga meet.

Now he looks at the hair on Vishnu's head in its entirety:

सुताकाराः सुते भगवित िवबुधैरयटवपा

यातयोमातरालातरलमिणचा रिजताः पटभासः ।

देहछायोमाभा िरपुवपुरगलोषरोषानधूयाः

केशाः केिशिषो नो िवदधतु िवपुललेशपाशणाश ॥ ४६ ॥

अवयः -- भगवित सुते िवबुधैः अिप अटवपाः सुताकाराः

यात-योम-अतरालाः तरल-मिण-चा पटभासः रिजताः

देहछाया-उम-आभाः िरपु-वपुः-अग-लोष-रोष-अन-धूयाः केिशिषः

केशाः नः िवपुल-लेश-पाश-णाश िवदधतु ।

May the locks of hair, which are illumined and colored by the sparkling gem on
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the fore head of Vishnu, the foe of Kesi, destroy entirely our bundle of

sufferings. When Vishnu sleeps, even the Deva's cannot fully perceive the form

of the matted hair which occupies all the skies, They look as if they are the

aura emanating from Vishnu's body. They look as if they are clusters of smoke

from the fire of anger arising out of burning the incense of bodies of foes.

Notes: The commentator explains that when Vishnu goes into Yoganidra, his

matted

hair occupies the whole of the skies. suptA is interpreted as `matted hair' by

the commentator quoting Vaijayanti lexicon, although standard dictionaries do

not list it. There is a hint of matted locks of hair being compared to dark

clouds too although it is not fully brought out. The sage prays for cutting

asunder of all wordly bondages.

Shankara prostrates to the crown of Vishnu:

य युतरनवरपिरलसिूररोिचतान-

फूय मूतमुरारेुमिणशतिचतयोमवुनरीया ।

कुव पारेपयोिध वलदकृशिशखाभावदौवनशकां

शवनः शम िदयाकिलकलुषतमःपाटनं तकरीट ॥ ४७ ॥

अवयः -- य युत-रन-वर-पिरलस-भूिर-रोिचः-तान-फूय

मुरारेः मूतः मुिण-शत-िचत-योमव दुनरीया, पारेपयोिध

वल-अकृश-िशखा-भाव-औवन-शका कुव त िकरीट नः

किल-कलुष-तमः-पाटन शम िदया ।
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May the crown of Vishnu, which makes one fancy that they are the glowing

flames

of bright Vadava (Sub-oceanic fire) at the further bank of ocean(of milk) endow

us with everlasting beatitude which destroys the darkness due to the wicked

Kaliyuga. The piercing rays emanating from the priceless gems set in the crown

render Vishnu's form extremely difficult to perceive like the sky brightened by

hundreds of suns.

Notes: As per the commentator Vishnu's abode is on Northern bank of milk of

ocean in Shaka island. One is reminded of Bhagavd Gita's description of

Viswarupa, `िदिव सयूसहय भवेगुदुथता । यिद हाः सशी सा

या भासतय महामनः ॥'.

Shankara beholds the entire form of Vishnu, after having had the pleasure of

looking at parts of the form individually:

ावा ावा यदतिभुवनगुरयदकोटीरनेकाः

गतंु नातं समथ मर इव पुननिभनालीकनाला ।

उमजनूजतीिभुवनमपरं िनममे तस

देहाबोिधः स देयािनरविधरमृतं दैयिवेिषणो नः ॥ ४८ ॥

अवयः -- िभुवनगुः अिप अनेकाः अद-कोटीः यदतः ावा ावा

अत गतु मर इव न समथः (स), पुनः नािभ-नालीक-नाला उमज

त-स अपर िभुवन िनममे सः दैय-िवेिषणः ऊजतीः
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िनरविधः देहाबोिधः नः अमृत देया ।

May the resplendent endless ocean-like form of Vishnu, the foe of Daitya's give

us ambrosia (amrita). Brahma, the father of the three worlds, after not being

able to reach the boundary in the abdomen of Vishnu even after roaming

endlessly

like a bumble-bee for millions of years, got out from the root of the lotus in

Vishnu's navel and created a world outside similar to the one inside.

Notes: Evidently the ambrosia the sage seeks is that of MokSha.

Proceeding to conclude the hymn Shankara prays to the ten incarnations of

Vishnu:

मयः कूम वराहो नरहिरणपितवमनो जामदयः

काकुथः कंसघाती मनिसजिवजयी यच ककभिवय ।

िवणोरंशावतारा भुवनिहतकरा धमसंथापनाथः

पायासमु त एते गुतरकणाभारिखनाशया ये ॥ ४९ ॥

अवयः -- मयः कूमः वराहः नरहिरणपितः वामनः जामदयः काकुथः

कंसघाती मनिसज-िवजयी यः भिवय ककः च एते ये

गुतर-कणा-भार-िखन-आशया िवनोः अंशावताराः भुवन-िहतकराः

धम-संथापन-अथः ते मा पायासःु ।

May the partial incarnations of Vishnu, namely Matsya, Kurma,Varaha,
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Narasimha,

Vamana, Parashurama (son of Jamadagni), Rama (Scion of Kakutstha),

Krishna(Slayer of Kamsa), Buddha(Conqueror of Manmatha) and Kalki(Of the

future), who are the benefactors of the worlds and whose mission is to establish

Dharma and who are weighed down by extreme compassion protect me.

Notes: It is significant that Shankara has recognized Buddha as one of the ten

incarnations. The word hariNa in narahariNapati does not seem to denote a lion

as per standard lexicons. The commentator quotes Harsha where he seems to

have

used hariNa to denote a lion.

Shankara reflects on the twin facets of One Reality: Brahman, beyond reach of

words and mind and Vishnu, who is ever accessible and provides

immeasurable joy:

यमााचो िनवृाः सममिप मनसा लणामीमाणाः

वाथलाभापराथयपगमकथनलािघनो वेदवादाः ।

िनयानदं वसंिविनरविधिवमलवातसंातिबब-

छायापयािप िनयं सखुयित यिमनो यदयामहो नः ॥ ५० ॥

अवयः -- यमा वाचः मनसा सम लणा ईमाणाः वाथलाभा

पराथ-यपगम-कथन-लािघनः वेदवादाः अिप िनवृाः य

व-संिव-िनरविध-िवमल-वात-संात-िबबछाया-आपया यिमनः अिप

िनयं सखुयित त िनयानद महः नः अवतु ।
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May that Lustre which provides joy even to those who practice self-control, in

the guise of a reflection of its self luminous, unlimited, pure formlessness

protect us. Words along with mind and even the Upanishads, which advocate its

existence through indirect meaning having failed through direct meaning, return

(having failed to reach it) from that lustre.

Notes: This is a verse endowed with subtle aspects of advaitic philosophy. The

commentary is detailed and riddled with complex advaitic terminology. It is

believed that the main import has been conveyed here. Brahman who is

formless

and is not accessible to words, mind or even the Upanishads in its infinite

mercy shows itself in the form of Vishnu and his incarnations as if through a

refexion in an accessible form. Even sages who seek the formless Brahman

rejoice

at that Lustre with form. The reference to the Upanishadic statement, `yato

vAcho nivartante aprApya manasA saha' is very evident.

The verse refers to different modes through which a word is endowed with a

meaning. If one says ga~NgAyAM ghoShaH one refers to a village on the banks

of

Ganga although the words at first seem to convey that the village is inside the

river. A word acquires a meaning different from what it normally conveys

through

a mode called lakShaNA, which becomes operative conveying a different
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meaning in

place of the normal meaning.The verse refers to the fact that all modes through

which a word acquires a meaning fail to reach Brahman.

As a mark of his own humility, Shankaracharya pays his obeisance to a

Bhagavata-

Vishnu's devotee:

आपादादा च शीषपुिरदमनघं वैणवं यः विचे

धे िनयं िनरतािखलकिलकलुषे संततातःमोदः ।

जुवजवाकृशानौ हिरचिरतहिवः तोमानुपाठैः

तपादाभोहायां सततमिप नमकुमहे िनमलाया ॥ ५१ ॥

अवयः -- यः िनय, िजवा-कृशानौ तो-मानुपाठैः हिर-चिरत-हिवः

जुव, इद अनघ आपादा आ च शीष वैणव वपुः

िनरत-अिखल-किल-कलुषे विचे संतत-अतः-मोदः धे,

िनमलाया त-पादाभोहाया सतत अिप नमकुमहे ।

Our obeisances are forever to the pure lotus-like feet of one, who holds in his

mind, bereft of all the wickedness (characteristic) of Kaliyuga and having

uninterrupted internal happiness, the faultless form of Vishnu from head to

foot, while offering oblations of Vishnu's deeds with the chantings of Mantra

and Stotra in the fire of the tongue.

Notes: Quite characteristically Shankara stresses on the purity of mind while
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contemplating the divine formof Vishnu, as one chants the Mantras and the

Stotras. Salutation is complete only when it has all the three anga's, namely

vAchika(by word), kAyika(by body) and mAnasika(by mind). He uses a metaphor

of

oblations to the fire for the chantings of stotras and Mantras. The verse

echoes sentiments expressed in several passages in the Gita. `brahmArpaNaM

brahmahaviH brahmAgnau brahmaNA hutam' etc.

As phalashruti, Shankaracharya bestows his benediction to one who recites this

hymn with devotion:

मोदापादािदकेशतुितिमितरिचतां कीतियवा िधानः

पादाजसेवासमयनतमितमतकेनानमेः ।

उमुयैवामनैनोिनचयकवचकं पचतामेय भानोः

िबबातगचरं स िवशित परमानदमामवप ॥ ५२ ॥

अवयः -- यः इित रिचता िधानः पादािदकेशतुित मोदा कीतियवा

पाद-अज--सेवा-समय-नत-मितः मतकेन आनमे, सः आमना

एनः-िनचय-कवचक उमुय पचता एय भानोः िबब-अतः-गोचर

परमानद आमवप िवशित ।

One who, after reciting with joy Vishnu's Padadikesantastotra thus composed

bows

his head to (Vishnu) intent on serving his lotus feet, enters ultimate bliss of
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Brahman, who becomes visible through the solar orb, when he casts off his

mortal

coil.

Notes: To point out that in this hymn he has all along prayed only for the

ultimate realization of Brahman,the only wish worthwhile striving for,

Shankarabhagavatpada emphasises that aspect at the end.

इित ीमपरमहंसपिराजकाचायय ीगोिवदभगवपूयपादिशयय

ीमछंकरभगवतः कृतौ िवणुपादािदकेशाततों सपूण ॥

Thus comes to completion Vishnupadadikesantastotra among the works of

PramahamsaparivrAjakAcharya Shri Shankarabhagavan, who is a disciple of the

revered Govindabhagavatpujyapada.

शंकराचायरिचता िवणुतुितिरयं हरेः ।

कृपया तय सीयै आंलवायां कृतापता ॥

Encoded, proofread, and translated with commentary by GSS. Murthy

murthygss at gmail.com
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